
Portfolio 2010-2015
Riikka Tauriainen



[f: la répète]

Im Rahmen des zweiteiligen Rechercheprojekts [f: 
la répète] arbeiten sechs Akteur_innen nach einer 
ersten Sequenz im vergangenen Herbst im Januar 
2016 erneut gemeinsam bei Le Foyer im Kunstraum 
Réunion. Der Titel [f: la répète] verweist auf den 
Ausdruck «la répète» (auch «la répèt’»), der im 
umgangssprachlichen Fran-zösisch für Theater- 
oder Tanzproben verwendet wird. Als Kurzform von 
«répétion» beinhaltet der Begriff – im Gegensatz 
zu  Probe – aber auch das Element der  
Wiederholung. Ein modulares und multifunktionales 

 Bühnensetting spielt auf die konzeptuelle 
Anlehnung des Projektes an den Modus der  
Probe an und dient als visuelles und funktionales 
Bindeglied in Part II wiederum kollektiven, auf 
Austausch basierenden  Arbeitsprozessen. 
Die von den Beteiligten gesetzten inhaltlichen 
Schwerpunkte sind neben der Gestaltung des von 
Südafrika geschenkten Konferenzsaales im UNO 
Hauptsitz in Genf,  subalterne Perspektiven 
im Zusammenhang mit Expeditionen im 19. 
Jahrhundert, das sozialistisch-feministischen 
Engagement von Flora Tristan (1803–1844) und der 
Begriff der  Feminotopie (Mary Louise Pratt). Ein 
weiterer Fokus besteht in der kritischen Befragung 
einer heteronormativ geprägten, kapitalistischen 

Gesellschaft. Der Auseinandersetzung mit diesen 
thematischen Strängen liegen postkoloniale 
Kritik und Theorie im Sinne eines Spektrums an 
Zugängen zu historischen und gegenwärtigen  
Machtverhältnissen zugrunde.

In Part I war neben Archiv- und Literaturrecherchen 
der Austausch mit Gästen zentral, etwa in 
informellen Arbeitsgesprächen, einem Le Foyer 
Talk von Sabian Baumann mit Serena O. Dankwa 
und Heinz-Jürgen Voss oder einem Live Set von 
Walid El Barbir, der sich mittels elektronischer 
Musik mit repetitiven Dynamiken auseinandersetzt. 
Das entstandene Material – Notizen, Audio-, 
Foto- und Filmaufnahmen – sowie Text- und 
Archivauszüge bilden den Ausgangspunkt für Part 
II, in dem an einem  Skript zur ersten Sequenz 
gearbeitet wird. Dabei dient das  Skript als ein 
Aufzeichnungsverfahren und mögliche Grundlage 
für eine weitere Aufführung oder Umsetzung. 
Arbeitsgespräche mit einem Gast aus der 
Dramaturgie sowie offene Leseproben
ergänzen die Textarbeit. Das  Skript erscheint 
anschliessend als Publikation bei edition fink.

Text Anna Francke

[f: la répète]
Ein Projekt von Petra Koehle / Nicolas Vermot-Petit-Outhenin, Riikka Tauriainen, edition fink (Georg Rutishauser) und 

LE FOYER (Gioia Dal Molin / Anna Francke)
LE FOYER / Réunion, Zurich Switzerland, 2015 and  2016



CONTACT ZONE

For this show, Riikka Tauriainen has developed 
a line of research about the link between the 
human being and his natural resources, focusing 
in particular on the Arctic region. Contact Zone 
(Imagining the presentness of the past – nomadism 
and economies of the Arctic), whose title echoes 
a notion developed by the linguist Marie-Louise 
Pratt to do with exchange zones between different 
cultures, mixes a romantic vision of exploration 
with a—concomitant—vision of the use of resources. 
Based on three axes, the installation focuses on 
the construction of narratives and the relation to 
myths in back-and-forth interplays between past 
and future which question links with the present. 
From the Arctic expedition led by the British 
explorer John Franklin in 1845, which was meant 
to open up the Northwest Passage via Canada, but 
which disappeared in unexplained circumstances, 
and caused the death of all members of the team, all 
that remained were rumours, suspicions, and Inuit 
reports which mention cannibalism as a means 

of survival, and the narratives of Franklin’s early 
expedition, shedding a little light… to the discovery 
of one of the vessels in 2014.

 Constructing the vision of an idealized North was 
the aim of the film The Romance of the Far Fur 
Country, produced by the Hudson Bay Company in 
1919, which shows the life of furproducing trappers 
in their north Canadian environment. Devised as a 
promotional film which was not meant to look like 
one, it was three years ahead of the film Nanook 
of the North, historically regarded as the first 
documentary film (although it too had a screenplay). 
The installation also includes elements of Marion 
Bradley’s The Climbing Wave, a short story written 
in the 1950s, which echoes still topical ideas like the 
Gaia hypothesis and degrowth, in which science is 
no longer turned towards progress at any price, but 
made–sensibly–available to man.

Text by Bénédicte le Pimpec and Isaline Vuille

CONTACT ZONE (IMAGINING THE PRESENTNESS OF THE PAST – NOMADISM AND ECONOMIES OF THE ARCTIC)
Installation: wooden scaffolding with glass and inkjet prints on paper, wall drawing, charcoal, variable dimensions

DARKER AND DARKER GROWS THE LANDSCAPE (la possibilité d’une île)
LE COMMUN Bâtiment d’art contemporain Genève, Switzerland, 2015

 





NOTES ON PARALLELS, 
CROSSINGS AND 

ASSOCIATIONS IN THE 
FIELD OF ARCHITECTURE, 
URBAN PLANNING AND 

MONUMENTALITY 

„…But what it the monument could memorialize 
and commemorate unlikely encounters, ruined 
relations, tragic (but not necessarily dignified) 
lives, and the madness of an individual induced and 
enhanced by structural failures of a society? Such 
narratives and events may not warrant a monument, 
of course, as there may very well be other ways of 
making sense of and finding meanings in them. 
Or are there? Do such narratives not get simply 
consumed and then forgotten in the barrage of 
information that builds up the picture of the world, 
even though they perhaps would describe our 
existence, filled with and even defined by accidents 
and incomprehensibilities, more trenchantly, more 
poignantly, and more reliably?…“ 
 

NOTES ON PARALLELS, CROSSINGS AND ASSOCIATIONS IN THE FIELD OF 
ARCHITECTURE, URBAN PLANNING AND MONUMENTALITY. 

video-installation, 66 found images re-collected
Museum Bärengasse, Zurich Switerland, 2014



CROSS ARTICULATIONS

DIE DIELE is an art space in two windows at the 
Sihlhallenstrasse in Zurich. Right here is where 
Esther Mathis (1985), and Riikka Tauriainen (1979) 
place their „Cross Articulations“ – a beginning of 
a site-specific questioning, which reverse the usual 
function of the shop window and their interaction 
with the environment. The exhibition is conceived 
as a process that begins on October 21 and ends 
on December 14, 2014. For „Cross Articulations“ 
Mathis and Tauriainen remove the disjunctive glass 
and renounce other possibly displayed objects. They 
understand the showcases as architectural and 
physical units, following the question of how a shop 
window can be conceived as a space. In different 
approaches they stage the cases as object and 
articulate their volume and contours. Tauriainen 
made of a wood installation that inverts the space 
between the glass and the back wall to the outside. 
The original display area and its volume is no longer 
visible and can now only be discovered through 
the wooden structure. As often in her work she 
designates a location and its associated mechanisms 
by arranging them in new and accentuated way. 
Unlike Tauriainens closed construction, Mathis 
draws the lines of the space with filigree iron bars 
- but describes like Tauriainen the negative space 
of the storefront shape and mirrors it to the outside.

Text by Salome Hohl & Aline Juchler 

CROSS ARTICULATIONS 
Installation, Steel, wood

Die Diele, Zurich Switzerland, 2014



PROPOSAL 
FOR A METHOD OF 

CONVERSATION

Riikka Tauriainen debates the dialogue as a 
communication system in a performative setting 
together with Jacky Poloni. What kind of structures 
are to be found within a conversation? In what way 
do latent hierarchies play a role? And what role 
do linear and non-linear processes play in verbal 
exchanges? The artists pursue these questions 
using text excerpts concerning the socio-political 
dimension of furniture.

PROPOSAL FOR A METHOD OF CONVERSATION
Performance

conversation XXVII 3/10/13, Le Foyer, Zurich Switzerland, 2013



BETWEEN WORDS, 
DRIVES AND OBJECTS

„Between Words, Drives and Oblects“ is an 
installation including the lecture performance  
„Parallel reading of Gregg Bordowitz (The AIDS 
Crisis Is Ridiculous“) & Vladimir Mayakovsky by 
Riikka Tauriainen.

“But the revolution is a demanding lover: it 
requires the withdrawal from all other romantic 
interests. It demands fidelity. The suspension of 
one’s own amorous desires for the sake of a greater 
commitment is a theme that speaks most directly to 
my own inner conflicts.” (Gregg Bordowitz)

Gregg Bordowitz is an artist and writer who believes 
that the conjunction between the subjective (his 
experience of having a disease) and the objective (the 
fact of the disease as a global problem) is necessary 
for understanding and fighting the crisis: “If it can 
be written,” he says, “then it can be realized.”

BETWEEN WORDS, DRIVES AND OBJECTS
Lecture performance and 

an installation with a table, a chair, a lamp, glass, prints on paper, audio with two headphones and slide projector
 Werk- und Atelierstipendien der Stadt Zürich 2013, Helmhaus Zurich Switzerland 

Opportunities for Outdoor Play? Playgrounds – New Spaces of Liberty, 2013, Kunsthof Zurich Switzerland





A PARADIGM 
OF THE SHADOW 

ECONOMY

How do you measure something which is hidden 
or invisible? This seems to be a contradiction in 
terms as the hidden economy is exactly that part of 
the global economy which escapes the purview of 
the present social measurement apparatus and the 
circulation of capital.

The installation builds on artistic research and 
combines appropriated images, text and diagrams 
re-collected and re-organized from print and mass 
media. The aim is to draw transversal connections 
between these images, diagrams and text, and 
reflect on the flux of the shadow economy. How 
it parasitises, perpetuated by the border regime, 
mobility, access and exploitation of the living labor 
and natural resources. While the project asks the 
viewer to focus on an unobserved paradigm between 
the market economy and the hidden economies 
in relation to biopolitics and subjectivity, it also 
touches on spatial and sociopolitical issues.

A PARADIGM OF THE SHADOW ECONOMY / EIN PARADIGMA DER SCHATTENWIRTSCHAFT
Installation with table, glass, lamp, bricks and pictures, text and diagrams printed on paper

Imbued with Soft Infinities. On the Eventfulness of Assemblages. 
Symposium Master of Arts in Fine Arts. ZHDK, Zurich Switzerland, 2014

Swiss Art Awards 2013, Messezentrum, Basel Switzerland, 2013



A PARADIGM OF THE SHADOW ECONOMY / EIN PARADIGMA DER SCHATTENWIRTSCHAFT
Installation with pictures, text and diagrams printed on paper, table, glass  

Post-production, Van Horbourg, Zurich Switzerland, 2013



A PARADIGM OF THE SHADOW ECONOMY / EIN PARADIGMA DER SCHATTENWIRTSCHAFT
Installation with pictures, text and diagrams printed on paper, 3 tables, glass  

Sinopale 4, International Biennial Sinop Turkey, 2012



A MANUSCRIPT
 CONTAINING

 MISTAKES AND IMAGES

„A Manuscript containing Mistakes and Images“ 
combines text taken from internet articles, wikipedia 
and legislative proposals, as well as a collection 
of pictures which were found by thematic search 
on google. The work is based on the connection 
between possible reference points such as universal 
categorization, taxonomy (a categorization system 
used in science), semantic networks (a form of 
knowledge representation), cartography, borders, 
state borders, border control, Schengen border 
code (Schengen Agreement) and deportation (the 
deportation law in Switzerland).

  In contrast to the text that is linear in narration, 
the images are arranged in a random,  undefined 
or transparent chain. This is an attempt to draw 
associative connections and dispositions between 
the images and the text, as well as to reflect upon 
structures of existing classifications, definitions and 
rules. 

    The  lecture performance „A Manuscript containing 
Mistakes and Images“ is a mixture of a presentation 
of a video work containing audio (spoken text) and 
images and with a live reading by the artist. The work 
was created in Basel, Switzerland in a former border 
look out post and customs office situated where the 
Swiss, French and German borders meet.

EIN MANUSKRIPT MIT FEHLERN UND BILDERN / A MANUSCRIPT CONTAINING MISTAKES AND IMAGES
Lecture performance, installation or a video installation

Imbued with Soft Infinities. On the Eventfulness of Assemblages. 
Symposium Master of Arts in Fine Arts. ZHDK, Zurich Switzerland, 2014

Creative Assemblages – when aesthetics meet the economy or what do they have in common? ,Siemens Sanat, Istanbul Turkey, 2013
In Growing up Amid the Historical Mysteries of Proximity: Pros & Cons of Being Neighbours, ITS-Z1, Belgrade Serbia, 2012

Community Space Litmus, Being on the move: Reflections on migration, Ansan South Korea, 2011
Artachment Basel Switzerland, 2010





ANIMALS, CHIMERAS, 
AND HYDRA

The material in this work stems from archives of 
science, mythology and fiction, and it constitutes 
a collection of more than 200 found images of 
animals, chimera and hydra. These are shown 
in looping intervals in a four-channel video 
installation on monitors which are positioned one 
above the other. The shifting colour gradient of 
the images constantly changes the character of the 
image which is being seen.

TIERE, CHIMÄRE UND  HYDRA / ANIMALS, CHIMERAS, AND HYDRA
Four-channel video installation on monitors

Kolorit, Wäscherei, Zurich Switzerland, 2012



INVISIBLE CITY – 
TECHNOLOGIES OF THE BODY

INVISIBLE CITY – TECHNOLOGIES OF THE BODY
Mixed media installation 

Swiss Art Awards 2012, Messezentrum, Basel Switzerland, 2012
Kunstverein Zürich Wäscherei, Zurich Switzerland 2012

An exhibition project as a result of a long-term 
research and collaboration between the artists 
Amélie Brisson-Darveau, Gisèle Schindler, Riikka 
Tauriainen, and the curators Işın Önol and 
Dimitrina Sevova

Oh, yes, as we all know: It’s a process! It’s a construct! 
It’s not natural! In search of his impossible 
naturalness Antonin Artaud exclaimed: “Only the 
human body can be everything.”

The point of departure of this exhibition project is 
the technologies of the city in their interrelation 
with the technologies of the body – a body that is 
submitted to the same processes of gentrification, 
urban planning and their modulations, as well as to 
the utopian potential of the imaginary in the context 
of the virtual as conceived by Antonio Negri.

This leads us to investigate and reflect on the relation 
between visibility and invisibility, between mind 
and body, between language and power apparatus, 

and how the arrangement of space is to be utilized 
for political and economic ends which never end in 
the bioeconomic spatio-temporal relations shaping 
the forms of body politics and the politics of space. 
We look for the traces of the aesthetic implications 
of crises, birth control, the reproductive system, 
biopolitics, the environment, social milieu, 
geopolitics, epistemology, the problem of housing, 
habitus and urbanism in relation to how becoming-
population and planned control are applied to 
working-class families, migration or the notion of 
inappropriate sexuality.

This concept of the city recurs in an eternal return, 
opening an ontological view onto the body, and with 
its artificial light and structures remains rooted in 
the bosom of the Platonic myth of the cave.

Text by Işın Önol and Dimitrina Sevova

(The text has been shortened. See more at: 
http://invisiblecity.code-flow.net/)



INVISIBLE CITY – TECHNOLOGIES OF THE BODY
Mixed media installation

Kunstverein Zürich Wäscherei, 2012



IDENTICAL APARTMENTS 
AND OTHER STORIES

„Identical Apartments and other stories“ is based 
on an anthology of lists. It is a multichannel sound 
installation, in which each loudspeaker describes 
abstracted categories in short phrases. The work 
has been developed during an Artist Residence in 
South Korea. 

 The first chapter of the exhibition presents a 
piece which is inspired by rhyme exercises and 
contemporary Korean literature for example a 
list of book titles translated in english. In the 
second chapter, the list of spoken phrases contains 
root words which are followed by related terms. 
Synonyms as well as associative connotations shift 
inside a large spectrum of fields. In the composition 
the words are repeated in intervals that reveal a 
liberatory intent proposing an escape from the 
demands of correct pronunciation and linearity 
that is usually imposed on language. 

  The impulse for the anthology has been the attempt 
to display classification, definition, rules, patterns, 
and formation of languages. The aim is to generate 
diversity by using nonhierarchical structures and 
by  continuously providing  new categories. The 
anthology is thought as a growing collection of 
possible categories. Voice: Soyoung Hyun

IDENTICAL APARTMENTS ANS OTHER STORIES
Sound installation

 White Space, Zurich Switzerland, 2010



THE IRRELEVANCE 
OF GETTING 

TO THE POINT

“The irrelevance of getting to the point” by Riikka 
Tauriainen is a mind map cross-linking words, 
found images and appropriated text. She seeks out 
discrepancies based on language and its translations 
and the ways meaning is betrayed and dissolves 
between text and image and their respective meta-
levels. Playing with the inherent dichotomy of 
language and bipolarity of positivity and negativity, 
she fragments and estranges paragraphs from their 
sources. She thus reflects on the process of memory 
and thinking, of retrieving information, and the 
dictionary structure, and self-reflexively on the art 
of research.
Text by Dimitrina Sevova

052

LANGUAGE
(GERM.) SPRACHE, DIALEKT, ZUNGE

(FIN.) KIELI, OHJELMOINTIKIELI, PUHE, PUHUMINEN, SANA, SANASTO

Synonymous: speech, tongue, dialect, articulation, communication, conversation, diction, dictionary, discourse, 
expression, idiom, lexicon, jargon, parlance, talk, terminology, utterance, vernacular, vocabulary, vocalization

Definitions:
1. a. Communication of  thoughts and feelings through a system of  arbitrary signals, such as voice sounds,

gestures, or written symbols.
b. Such a system including its rules for combining its components, such as words.
c. Such a system as used by a nation, people, or other distinct community; often contrasted with dialect.

2. a. A system of  signs, symbols, gestures, or rules used in communicating: the language of  algebra.
b. Computer Science: A system of  symbols and rules used for communication with or between computers.
3. Body language; kinesics.
4. The special vocabulary and usages of  a scientific, professional, or other group: “his total mastery of  
screen language – camera placement, editing – and his handling of  actors” (Jack Kroll).

5. A characteristic style of  speech or writing: Shakespearean language.
6. A particular manner of  expression: profane language; persuasive language.
7. The manner or means of  communication between living creatures other than humans: the language of  
dolphins.
8. Verbal communication as a subject of  study.
9. The wording of  a legal document or statute as distinct from the spirit.

In the system of communication what is decisive is whether one speaks of something or does not. Apparently 
it decides on the “being or not being” of a phenomenon. What one speaks about, “is”; what one does not, 
“is not.”  091

MISUNDERSTANDING
(GERM.) MISSVERSTÄNDNIS

(FIN.) VÄÄRINKÄSITYS, ERIMIELISYYS, VÄÄRINYMMÄRRYS

Synonymous: misjudgment, confusion, illusion, mistake, misconception, mix-up, difference 

Social conflicts often involve some misunderstanding. Conflict parties communicate by what they say (or do 
not say) and how they behave toward one another. Even normal interaction may involve faulty communication, 
but conflict seems to worsen the problem. The higher the level of conflict, the more costly misunderstandings 
may be. During the Cold War, miscommunication between U.S. and Soviet leaders could have been catast-
rophic in its consequences. At every stage and level of conflict, clear communication among parties usually 
works to reduce unwise decisions by and costs for the participants.

All communication has two parts: a sender and a receiver. The sender has a message he or she intends to 
transmit, and she puts it in words which, to her, best reflect what she is thinking. But many things can intervene 
to prevent the intended message from being received.

In addition to how the message is sent, many additional factors determine how the message is interpreted by 
the receiver. All new information we learn is compared with the knowledge we already have. If it confirms what 
we already know, we will likely receive the new information accurately, though we may pay little attention to it. 
If it disputes our previous assumptions or interpretation of the situation, we may distort it in our mind so that 
it is made to fit our world view, or we may dismiss the information as deceptive, misguided, or simply wrong.

If the message is ambiguous, the receiver is especially likely to clarify it for herself in a way which corresponds 
with her expectations. For example, if two people are involved in an escalated conflict, and they each assume 
that the other is going to be aggressive and hostile, then any ambiguous message will be interpreted as 
aggressive and hostile, even if it was not intended to be that way at all. Our expectations work as blinders or 
filters that distort what we see so that it fits our preconceived images of the world.

Given our tendency to hear what we expect to hear, it is very easy for people in conflict to misunderstand 
each other. Communication is already likely to be strained, and people will, most likely, want to hide the truth 
to some extent. Thus the potential for misperceptions and misunderstandings is high, which can make conflict 
management or resolution more difficult.  064

One of the greatest misunderstandings of history was the discovery of America by Christopher Columbus. 

MADNESS
(GERM.) IRRSINN, WAHNSINN, TOLLHEIT, IDIOTISMUS

(FIN.) HULLUUS, JÄRJETTÖMYYS, MIELENVIKAISUUS, 

MIELETTÖMYYS

Synonymous: insanity, lunacy, dementia, absurdity, delirium, 
delusion, derangement, foolishness, hysteria, rash, irrational 
conduct, fury  

PREPOSTEROUS
(GERM.) SINNLOS, VERDREHT, VERKEHRT, GROTESK, LÄCHERLICH, ABSURD

(FIN.) ABSURDI, JÄRJETÖN, MIELETÖN, NAURETTAVA, POSKETON

Synonymous: absurd, exorbitant, foolish, harebrained, ludicrous, monstrous, outrageous, silly, stupid, unbelie-
vable, too much, wacky, farcical, unreasonable

ABSURDITY
(GERM.) ABSURDITÄT

(FIN.) JÄRJENVASTAISUUS, MIELETTÖMYYS

AD ABSURDUM 

EARWIG
(GERM.) OHRWURM

(FIN.) PIHTIHÄNTÄISET

Etymology: Old English ēarwicga, from ēare ‚ear‘ + wicga ‚earwig‘ (probably related to wiggle). The insect is 

so named because it was once thought to crawl into the human ear.

„Earwigs make up the insect order Dermaptera, part of the insect subclass of the winged insects (Pterygota). 
Earwigs have characteristic cerci, a pair of forceps pincers on their abdomen, and membranous wings folded 
underneath short forewings, hence the scientific order name, ‘skin wings.’ Some groups are tiny parasites on 
mammals and lack the typical pincers. Earwigs rarely use their flying ability.“ 
                                
The common name for these anthropods in at least six European languages incorporates a word for ear. The 
extended hindwing of some species resembles the shape of a human ear and the earwig’s pincers look like 
instruments once used to pierce women’s ears for earrings. Furthermore, there is an ancient Anglo-Saxon 
legend that they crawl into the ears of sleeping persons. Entomologists, however, insist that this belief is 
without foundation. 095

“From the Ancient world on powdered earwigs were used medically against earache and deafness. This is also 
one of the recommendations of North-American folklore medicine. While their use went forgotten the Latin 
name auricula (from auris, “ear”) remained. The English (earwig), French (perce-oreille) or German (Ohrwurm) 
names derive from it. Since the name’s origin had been forgotten it was generally assumed that the insects 
would crawl into people’s ears at night and get stuck there. This is incorrect, except for rare cases in which 
earwigs have inadvertently entered a person’s ear and were then struggling to get back out. Earwigs are 
completely inoffensive for humans.” 

MISCONCEPTION
(GERM.) MISSVERSTÄNDNIS, IRRIGE MEINUNG, IRRIGE VORSTELLUNG, FEHLANNAHME, IRRTUM, IRR-

GLAUBE

(FIN.) HARHA, HARHAKÄSITYS, HARHALUULO, VÄÄRÄ KÄSITYS, VÄÄRINKÄSITYS, VÄÄRINYMMÄRRYS, 

VIRHEELLINEN KÄSITYS, VIRHEKÄSITYS

Synonyms: delusion, error, fault, confusion, deception, fallacy, mistake, misapprehension, illusion, lapse, mi-
sinterpretation

The term of “lexicon of misconceptions” had an enormous success in the German-language world following 
Walter Krämer’s and Götz Trenkler’s ‘Lexicon der populären Irrtümer’ (Lexicon of popular misconceptions) in 
1996. Among other things, the book explains why earwigs (Germ. Ohrwurm, literally “ear worm”) have nothing 
to do with worms. An early English-language example of such a lexicon is John Timbs’ “Popular errors exp-
lained and illustrated,” 1862.
  

DIE IRRELEVANZ DIE DINGE AUF DEN PUNKT ZU BRINGEN / THE IRRELEVANCE OF GETTING TO THE POINT, 
Poster / Newspaper, 100cm x 338cm (extract)
Creative Assemblages – when aesthetics meet the economy or what do they have in common? 
Siemens Sanat, Istanbul Turkey, 2013, 
Media-Scape, Biennal for Time Based Art, Zagreb Croatia, 2012, 
White Space Zurich Switzerland, 2010, 
Shedhalle, Zurich Switzerland 2010



A 
POSSIBLE 

SYNONYM FOR 
ARRANGING

Based on a collection of found materials, containing 
of texts and images, the exhibition is making 
an attempt to draw associative connections and 
dispositions between different materials, as well 
as to reflect structures of existing classifications, 
definitions and rules. As a possible synonym for 
arranging and translating, this thinking is moving 
in and between various media such as audio, texts, 
collages and objects. The central importance of 
the exhibition is to question the existing models 
of hierarchical, established classifications and 
categorizations. This is taken in to consideration, 
through a form of loose, often temporary and 
flexible arrangements, that also respond to the 
given space. 

Through the connections between possible 
reference points, flexible associations reveal the 
potentiality of reception. Thus, the materials wood, 
concrete and vinyl foil, appear again and again in 
the exhibition. For example, as the marking of a 

parking lot in full scale on the ground, as a stack of 
blocks in a plastic bag or as materials that were used 
by the artist for making or paneling the different 
table legs. In addition to images and collages, texts 
that describe the common forms of categorization 
in different disciplines are laid out on the tables. 
Key words from these texts form the starting 
material of the audio piece that can be heard in 
the exhibition. It follows a list of words of a not 
precisely defined or transparent chain of synonyms 
and associative terms. This creates a juxtaposition 
with the classification systems and suggests a 
structure of non-systematic arrangement. Similar 
to the dissolution of an established written order 
within this list, the drawing on the window shows 
a reversal of the order as it appears within the 
mathematics. The formula of Russell‘s paradox 
stands for the contradictory use of set theory, 
ending with the transmitted template including the 
comment „ignore all signs“.
Text by Andrea Thal EIN MÖGLICHES SYNONYM FÜR ANORDNEN 

/ A POSSIBLE SYNONYM FOR ARRANGING
Mixed media installation 

Les Complices* Zurich Switzerland, 2010




